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“THE CATERPILLAR AND THE BUTTERFLY” EXHIBITION

Mirko Bisesti
Assessorship at Education, University and Culture

Mulberry trees can still be found in some Trentino villages, often on display in the squares and alleys of 
the historical centres, living testimony of the historic cultivation of silkworms which elderly residents can 
still recall. Few, however, know that it is thanks to a priest from Trentino, Father Grazioli, that silkworm 
cultivation in Trentino was able to survive. It was Father Grazioli, who faced with the silkworm crisis and 
the peasant farmers’ revolt in 1864, went to Japan several times to bring back the seeds of the resistant 
plant, hidden in his walking stick.

Thanks to this exhibition and to the initiatives connected to it, his enterprise is once again brought back 
to life, filled with the fascination of adventurous journeys to lands still unknown, undertaken by explo-
rer-priests from Trentino (in the tradition of men like the Jesuit Martino Martini, who travelled to China in 
the 1600s and Father Eusebio Chini who visited Arizona and Mexico). But here this is projected in a new 
cultural context and in a stimulating game of references and resonances, historical and artistic, which 
draw new and still surprising relationships between Trentino and the Land of the “Rising Sun”.

“The caterpillar and the butterfly” is a project that interprets in an original way our search for open-min-
dedness and new territorial and cultural horizons, a happy change to that push towards the internationa-
lization of Trentino which is only concerned with our manufacturing enterprises, to one that includes our 
cultural resources as well. 

The exhibition held at Palazzo delle Albere centres on the meeting / confrontation between Japanese 
and Italian artists and the dialogue interwoven in their artistic experiments. It contains documents, objects 
and works of art related to the historical context at the turn of the nineteenth and twentieth centuries that 
narrate traditional local and Japanese sericulture. It reflects on silkworm cultivation in the area, including 
an in-depth study of the historical figure of Grazioli, and on the agrarian themes linked to it. This initiative 
promoted by ARCI del Trentino (Associazione Ricreativa e Culturale Italiana - Italian Recreative and Cul-
tural Association), is an important and interesting cultural experience that will give those who see it many 
reasons to be amazed and fascinated. 
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PERCORSI DI SETA
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PATHS OF SILK
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L’AUGURIO DELLA FONDAZIONE CARITRO

Mauro Bondi
Presidente del Consiglio di Gestione della Fondazione Cassa di Risparmio di Trento e Rovereto

Con particolare piacere accolgo l’invito a dire due parole sulla esposizione “Il bruco e la farfalla”, 
presentata nella meravigliosa sede di Palazzo delle Albere di Trento, grazie anche al contributo di 
Fondazione Caritro che ho l’onore di presiedere.
 
Caritro è una Fondazione bancaria che con grande impegno sostiene, oltre alla ricerca, l’istruzione e il 
welfare, anche il settore della cultura. Perciò non poteva mancare un contributo ad un progetto di ampio 
respiro che interseca la storia del nostro territorio, l’arte contemporanea, le relazioni internazionali.
 
Se oggi si “naviga” in internet standosene comodamente a casa, ci fu un tempo in cui si navigava e 
si viaggiava per mare e per terra e così fece don Giuseppe Grazioli (1808–1891), in un lungo viaggio 
per il mondo che lo condusse in Giappone al fine di procurarsi i semi di una particolare pianta di gelso, 
resistente alla “pebrina”. La sua storia precede, e in un certo senso ispira, l’idea di un impegno sociale – 
e per certi versi laico – di alcuni esponenti della Chiesa, che si svilupperà nel Novecento dando vita tra 
l’altro alla Cooperazione.
Da questo antico e curioso gemellaggio tra il Trentino ed il Paese del Sol Levante emerge un ponte 
culturale che don Grazioli aveva saputo costruire tra due punti così lontani sulla mappa. Questo 
particolare progetto rappresenta, in un epoca in cui si torna a tracciare confini divisivi, culturali e fisici, la 
volontà di ricreare una nuova collaborazione tra Oriente e Occidente, in un intreccio di seta, tradizione e 
arte. Il bruco e la farfalla diventano la metafora della trasformazione e della rigenerazione, di una nuova 
vita che nasce dal cambiamento.
 
Ricordando Ugo Winkler, mai dimenticato amico e fondatore di Arci del Trentino, torna alla mente il suo 
lavoro costante nel creare ponti e relazioni tra i popoli tramite la cultura. Così, con questo importante 
nuovo progetto culturale di Arci ci auguriamo che questa iniziativa possa produrre nuovi rapporti e 
scambi. L’arte e la ricerca della bellezza e del sentire è uno dei linguaggi universali che ci avvicinano, 
facendoci vedere il mondo come un posto più accogliente e meno ostile; è per questo che anche una 
terra come il Giappone e una storia di centocinquanta anni fa ci sembrano oggi così vicine.
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THE WISH OF THE CARITRO FOUNDATION

Mauro Bondi
Chairman of the Management Board of the Cassa di Risparmio di Trento and Rovereto Foundation

With great pleasure I accept your kind invitation a say few words about the exibition “The caterpiller and 
the butterfly”, presented in the marvelous location of Palazzo delle Albere in Trento, thanks also to the 
contribution of the Caritro Foundation which I have the honor to chair.

Caritro is a banking foundation that with great commitment supports, in addition to research, education 
and welfare, and even the cultural sector. 

Therefore could not miss the contribution to a wide-ranging project that intersects the history of our terri-
tory, contemporary art and international relations.

If today we surf on the internet while comfortably at home, there was a time when people sailed and 
traveled by sea and land and so did Don Giuseppe Grazioli (1808–1891), on a long journey through the 
world that led in Japan to obtain the seeds of a particular mulberry plant, resistant to “pebrina”. Its history 
precedes, and in a certain sense inspires, the idea of a social 
commitment - and in some ways secular - of some members of the Church,  which will develop in the 
twentieth century, giving life to Cooperation, among other things.

From this ancient and curious twinning between the Trentino and the Land of the Rising Sun, a cultural 
bridge emerges that Don Grazioli had been able to build between two points so far away on the map. This 
particular project represents, in an era in which we are once again tracing dividing, cultural and physical 
boundaries, the will to recreate a new collaboration between East and West, in a weave of silk, tradition 
and art. The caterpillar and the butterfly 
become the metaphor of transformation and regeneration, of a new life born of change.

 
Recalling Ugo Winkler, never forgotten friend and founder of Arci del Trentino, his constant work in crea-
ting bridges and relations between peoples through culture comes to mind. Thus, with this important new 
Arci cultural project we hope that this initiative can produce new relationships and exchanges. Art and the 
search for beauty and feeling is one of the universal languages that bring 
us closer, making us see the world as a more welcoming and less hostile place; this is why even a land 
like Japan and a history of one hundred and fifty years ago seem so close to us today.



14





Valsugana, filandare addette alla cernita dei bozzoli



Valsugana, filandare addette alla cernita dei bozzoli

“... fatta eccezione per il periodo della vendemmia –
– non si può scegliere un momento più favorevole per

attraversare queste valli di quello della raccolta delle foglie di gelso. Tutti coloro che vi si trovano impegnati
sprizzano allegria da ogni parte della strada con stupendo effetto scenico e con piacere del viandante. Nel fondo
valle un fitto filare di gelsi in mezzo ai vigneti. Uomini e ragazze, in media un gruppo per ogni cinque alberi, si
aggrappano ai rami o alle scalette a pioli per raccogliere le foglie e metterle nei teli bianchi che ciascuno regge. Mai
ero incappato in gente allegra come questi contadini della Val Sugana, come è chiamata la parte superiore del
corso del Brenta. I loro canti sono veramente melodiosi. Solo al Sud delle Alpi si possono udire note simili. In
generale il coro è a voci alternate; non so se sia il caso a decidere se questi maestri autodidatti del contrappunto
debbano trovarsi sullo stesso albero o su piante diverse del gelseto. Sembra che i canti siano più armoniosi la
mattina e alla sera. Durante il giorno, invece, si sente cantare solo la cicala, questo loquace membro della tribù
delle locuste. A Levico non vi sono cose notevoli. La ventina di chilometri da qui a Borgo Val Sugana, al contrario,
consente la veduta di una valle circondata da colline alte e alberate, raramente prive di vegetazione e comunque
sempre interessanti. Bello lo spettacolo che si presenta quando, dopo il Borgo, la Valle cambia direzione e quando,
scendendo verso il Borgo, vi trovate davanti una cresta con vari castelli che sale dalla cittadina in direzione nord.
Al Borgo ho fatto sosta”.

.. si
principiò ad introdurre nella Bassa Valsugana l’arte di fare la seta, piantare gli arbori detti morari, e
coltivare gli vermi detti cavalieri, ma con assai poca attenzione dei paesani [...] la cui principale attenzione
pareva fosse allora negli animali, e particolarmente nelle pecore, e ciò singolarmente nei luoghi più alti
come negli monti di Ronchi, Roncegno, Torcegno, Samon, Bien, ma più di tutto in Tesino, dove tal’anno si
contavano sino novantamila pecore



...vien qui aggregato alla vicinia

... tutti i
morari che si trovano nella Regola

... una grande moria di gelsi si verificò negli
anni 1779-1780. Fu allora inviato al Magnifico
Pubblico un libello, ossia il rimedio di recente
inventato per sanare e preservare i gelsi o sia i Mori
dalla corrente epidemica Malattia

tirar la seda

... Il baco da seta si coltiva con molta
diligenza in tutti i Comuni del Distretto perché con
buon successo allignano gelsi alla pianura e fino al
mezzo monte. Il prodotto si calcola a libbre Viennesi
140.470 [...] Merita attenzione la filatura della seta
nella quale si impegnano annualmente pel corso di
circa due mesi persone n°800, principalmente in
Borgo e Telve; il filatoio in Borgo, occupa quasi tutto
l’anno persone n°90. Il commercio ed esportazione si
limita alla seta che viene spedita dai Filandieri in
Lombardia, ed anche in Inghilterra

Conviene far menzione singolare alle filande delle
sete nelle quali si lavora una quantità di Gallette di
una buona metà maggiore del prodotto del paese;
esistono esclusivamente nel borgo di Strigno, e la
loro seta è molto accreditata. A Scurelle vi è un
Filatoio e una buona fabbrica di carta che furono
notabilmente migliorate in questi ultimi anni”.

... i Benemeriti del Trentino furono i Baroni
Raimondo Hippoliti che andò in Oriente portando qui
a Borgo le sementi, poi il dott. Ferdinando Dordi che
qui le usò ed ebbe un discreto raccolto, per poter
avere e aumentare il seme. Un’altra spedizione in
Giappone e la più fortunata è stata però quella
intrapresa da Don Grazioli che portò qui le sementi,
portandole riempiendo due-tre dei bastoni da
passeggio che erano di canna forata appositamente
preparata

...rigetto di uno sporco germino

Diploma di 2° rilasciato alla novella Associazione Agraria di

Borgo dall'Ente Nazionale Serico
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Giornata di lavoro al telaio a Yokohama

Work day at the loom in Yokohama

La cernita dei bozzoli a Okinawa

The selection of cocoons in Okinawa
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Immagini della lavorazione della seta in Giappone nel XVIII secolo
Images of silk processing in Japan in the eighteenth century

Quattro donne stanno lavorando alla "bavella"

Tre fanciulle intente alla lavorazione dei bozzoli

Quattro donne preparano la filatura dei
bozzoli da seta Image taken from a cycle of 12 works - Four women prepare the spinning of silk cocoons
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Images of silk processing in Japan in the eighteenth century

Quattro donne stanno lavorando alla "bavella"

Tre fanciulle intente alla lavorazione dei bozzoli

Quattro donne preparano la filatura dei
bozzoli da seta Image taken from a cycle of 12 works - Four women prepare the spinning of silk cocoons

... e per dar occasione di qualche guadagno alla povertà fabbricarono anche un vasto filatoio di sete vicinissimo a Borgo



“... and to give the poor the possibility of earning some money
they also built a vast silk spinning mill very close to Borgo".

Graticcio trentino per la coltura del baco, XIX secolo

Trentino trellis for silkworm cultivation, 19th century
Bruco, bozzoli e farfalla (Bombyx mori)

Caterpillar, cocoons and butterfly (Bombyx mori)
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Un prete trentino verso la vastità delle frontiere del mondo

A priest from Trentino who journeyed to the world's
furthest frontiers
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nel Trentino, lungo i secoli, i villaggi delle valli e degli altipiani, i centri urbani erano rimasti fedeli alla religione degli
antenati. In nessun modo i radicali sconvolgimenti che modificarono il volto dell’Europa durante l’età moderna,
avevano scalfito la fede antica. Ogni insorgenza ereticale e tentativo di manipolazione della religione si era spento
nell’impatto con una mentalità orgogliosa e gelosa del vissuto religioso e della propria cultura1.

E donde, credono [� ] che partano tutti gli errori, che funestano tante menti e corrompono tanti cuori ai nostri giorni
e che diffusi anche tra il popolo, lo allontanano ognor più da Dio e dalla Chiesa, per ingrossare le file dei liberali, dei
socialisti, degli anarchici, dei nichilisti, tutti giurati nemici della Religione cristiana cattolica? Tutti codesti errori
escono dalla diabolica fucina della Massoneria, vera bolgia satanica, dove Lucifero riceve omaggi, adorazioni ed
impera da tiranno sugli sciagurati, che si votarono anima e corpo a servizio di essa4.

pieta
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Marco Odorizzi
Direttore Fondazione A. De Gasperi



particolarmente attento alle esigenze della popolazione, sostanzialmente estraneo alle diatribe che dividevano nello
stesso periodo anche in Italia intransigenti e cattolici liberali, preoccupato di realizzazioni concrete, capaci di dare
risposte pratiche immediate alle popolazioni impegnandosi in prima persona, fornito di doti organizzative non
comuni16,

si doveva organizzare il laicato ed impiantare una presenza sociale che non si limitasse più alla gestione del
“tempo della religione” (i riti dell’evoluzione della vita e la pratica liturgica), ma che portasse sotto la sua leadership
il nuovo “tempo pubblico” (la strutturazione in forma associata della partecipazione alla nuova società costituzionale
a base rappresentativa)17.
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in ragione del numero della popolazione abbiamo una Famiglia Cooperativa ogni 2700 abitanti e una Cassa Rurale
per ogni 3360. A complemento dell’azione cooperativa sorgeva nel 1895 la Federazione delle casse rurali e dei
sodalizi cooperativi, nel 1899 la Banca Cattolica e nel 1900 il Sindacato agricolo-industriale. [� ] Da due anni
abbiamo anche un istituto di previdenza per gli operai [� ]. Sparse per tutto il Trentino ora si contano un centinaio di
Società agricole operaie cattoliche [� ]. A tutte queste associazioni di carattere strettamente popolare si
aggiungono ancora: l’Associazione Universitaria cattolica Trentina con due Unioni accademiche, una a Innsbruck e
l’altra a Vienna; la Società Magistrale cattolica con Convitto magistrale a Sacco per i candidati al magistero; il
Giovane trentino, società sportiva e di onesto ricreamento. A dirigere e regolare questo vasto lavoro di
rigenerazione sociale abbiamo il Comitato Diocesano. È come lo stato maggiore del nostro esercito21.
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THE TRENTINO CHURCH AND THE CHALLENGES 
OF THE NINETEENTH CENTURY

Marco Odorizzi
Director Fondazione A. De Gasperi

Don Giuseppe Grazioli’s (1808-1891) extraordinary experiences and biography almost perfectly reflect 
the complex, and therefore fascinating, historical period of the nineteenth century. In this period we wit-
ness, in a dense dialectic between reaction and progress, the emergence of a change that the protago-
nists had no hesitation in defining as “modernity”. While outlining, without claiming to be systematic, the 
fundamental themes that were the background to this process of overcoming, contradictions and refor-
mulations, it is worthwhile starting from an apparently different viewpoint, described by Angelo Gambasin 
through a palette that seems to prefer the colours of stasis and continuity: 

in Trentino, over the centuries, the valley and plateaux villages, the urban centres had remained faithful to the 
religion of their ancestors. Their ancient faith was in no way tainted by the radical upheavals that changed 
the face of Europe during the modern age. Every heretical outbreak and attempted manipulation of religion 
perished when it came into contact with the proud and jealous mentality of religious life and of its own culture.

The image is that of a timeless Trentino or almost of another time, far from the din that shook the rest of 
Europe and that would seem to have found an impassable barrier in the ring of mountains of this region. 
But was this really the view that a general observer would have seen crossing this territory in 1891, while 
at Villa Angedo don Grazioli was dying and Celestino Endrici, who from 1904 would guide the diocese 
into the new century, was ordained in Rome. Endrici himself saw a far more complex and threatening 
horizon in 1905. He argued that “many religious-moral questions are arising in our day. The turning away 
from God grows stronger every day, hatred for the Catholic religion, contempt of all authority, [...] the right 
to private property is wielded, a desire for novelty regarding the forms of government, regarding the right 
of suffrage...» . The bishop’s denunciation extends to a range of different phenomena, however, all relate 
to the same underlying process of “secularization”. This is a theme which emerges in many contemporary 
publications, which reinterpreted the medieval Christianitas crisis model as a sort of “genealogy of error”. 
An excerpt from a 1902 Trentino publication offers an insight into the context which was dominated by a 
profound clash of civilizations:

And from where, do they believe [...] that all errors come from, that torment so many minds and corrupt so 
many hearts in this day and age, that spread even among the people, distancing them from God and from the 
Church, to swell the ranks of liberals, socialists, anarchists, nihilists, all sworn enemies of the Catholic Chri-
stian Religion? All these errors come out of the diabolical forge of Freemasonry, a true satanic bedlam, where 
Lucifer receives tributes, is adored and reigns as tyrant over the wretches, who opted body and soul for him. 

This climate of siege was not alleviated even by the widely heralded religious pietas of the House of 
Habsburg. In fact, during the nineteenth century a harsh tug-of-war between the State and the Church, as 
well as in the Habsburg Monarchy, opened up on topics such as freedom of religion, expression, press, 
teaching, and marriage legislation. An indispensable cornerstone of the age of Absolutism, which had 
served as the backdrop for don Grazioli’s formation, the axis between throne and altar went on displaying 
signs of crisis throughout the century, symbolized by the brief fate of the 1855 Austrian Concordat. The 
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testing ground of this power struggle, at least from the middle of the century onwards, was the nascent 
and at times rampant, “national question”, a theme apparently far from Catholic universalism, which was 
nevertheless an indictor of the deeper ties that connected the local churches to the faithful, according to 
the tenets of the Rosminian sentire cum populo. 
This is not the place to discuss when we place the epiphany of the national question in the Trentino cler-
gy. However it is certain that an inescapable turning point occurred in the agitated months of the “Sprin-
gtime of the People” in 1848. It was then that many priests began, rightly or wrongly, to be accused of 
poor loyalty or open collaboration with the Italian separatist movement, which shortly thereafter, with the 
unification of Italy, would be called “irredentist”. What happened in June in Valsugana is emblematic of 
this context. In the wake of the motions promoted by the so-called “Feltre Crusaders”, for the first time the 
name of the chaplain of Ivano Fracena was revealed and don Giuseppe Grazioli ended up in the notebo-
oks of the imperial police. In response to strong complaints, the Vicar General of the diocese, Giacomo 
Freinadimetz, was forced to invite don Grazioli “to leave the post you occupy, this being required by the 
regrettable circumstances in which you have been found at fault”. It was one of many cases that emer-
ged in those months, where severe repressive measures were resorted to, even when the situation did 
not appear to be at all clear. This was precisely don Grazioli’s case: despite Freinadimetz’s intervention 
- according to whom “background information obtained from authoritative, judicious, and loyal people, and 
who fully know don Grazioli well, it seems, that his fault is limited to mere imprudence”», the priest was 
arrested by the police on the night of 14 August and sent to prison in Innsbruck. 
On the other hand, in his private diary he himself wrote that “if I had been a coward, and had flattered 
the Dean and the count and his agent, and said that they benefitted my people, when instead they ate it 
alive [... ] I wouldn’t be here! They knew how to lay unfounded charges against me and they laid baseless 
charges. This was revenge veiled in politics». Elisabetta Pontello Negherbon’s reconstruction of the story, 
highlights that at the base of the accusations, completely unfounded, there were personal frictions with 
the local Dean, who found in the climate of suspicion at that time, the opportunity to play a nasty trick on 
this inconvenient subordinate. Betrayed by his brother, “this innocent priest” don Grazioli was not however 
abandoned by his people, who denounced “with contempt and disdain” the injustice of which he was the 
victim. The demonstrations met with a happy coincidence: on 9 August the Salasco armistice marked a 
truce in military operations in the Lombardy-Veneto region and allowed the Austrian authorities to ease 
the pressure on the suspects: don Grazioli could thus return to his loyal curaziani, who drew from the 
story a bitter awareness that “the secrets held by the police do not always lead to justice”.
They were only the first pages of a long history of accusations, well founded or spurious, that between 
peaks and troughs in the tensions would see the mutual diffidence between Trentino clergy and imperial 
institutions increase progressively. The story summarized here also takes us back to another fact that 
is key to understanding don Grazioli’s story: the centrality of the figure of the curate in the social micro-
cosm of the nineteenth-century Trentino countryside. Although the emergence of modernity among the 
Trentino-Tyrolean valleys presented unprecedented threats to the status quo, there is no doubt that the 
centuries-old presence of the Church in the valleys guaranteed it had a considerable advantage. Perched 
in the Tyrolean myth of Glaubenseinheit, the unity of the faith, it assumed for most part of the nineteenth 
century an attitude of vigilance and defence which, married with the mainstream intransigence, gave the 
parish priest a very strong censorial function regarding public and individual morals, and, in general, led 
to their acquiring a very significant delegation of power, so much so in fact that it came to justify the defi-
nition of the priest as the “bishop and king of his people”. However, the nineteenth century, along with the 
persistence of this phenomenon, there is also an important evolution. Endowed with an above-average 
education and invested with an almost undisputed leadership function, the Trentino priests also stood out 
for their humble social origins, which allowed them to perceive and fully understand the material needs 
of the people entrusted to them. Faced with a population still exposed to the risks of hunger and a funda-
mentally precarious existence, many of them decided to climb down from the pulpit, a symbol of a clearly 
separated and superior presence, to place themselves at the service of a common spiritual but also mate-
rial good. This clergy,
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particularly attentive to the needs of the population, substantially alien to the diatribes that divided in that pe-
riod uncompromising and liberal Catholics in Italy, gifted with uncommon organizational skills, and engaging 
with the people directly, concerned themselves with concrete achievements and were able to give immediate 
practical responses to the people, 

starting a new era of the apostolate, which was eminently social. As noted by Paolo Pombeni:

the laity had to be organized and a social presence established that would no longer be limited to the ma-
nagement of “religious time” (the rites that mark life’s progress and liturgical practices), but that would bring 
under its leadership the new “public time” (the structure linked to participation in the new constitutional society 
based on representation). 

Tasked with a wide range of responsibilities - economic consultant, founder and president of a cooperati-
ve credit institution, writer of manuals on agronomy, journalist, political representative - the curate thus be-
comes an organizer of vivid stories of civil commitment. The figure of don Lorenzo Guetti, founder of the 
first rural bank of Trentino in Quadra, Bleggio, is emblematic. There is no Trentino valley which does not 
bear traces of this enlightened priest of the second half of the century, who made a considerable contribu-
tion to local development. It is in this vein that the story of don Giuseppe Grazioli also finds a place, so lo-
ved by his people precisely because of his willingness to take to heart all aspects of community life, both 
civil and religious. It was a spontaneous process springing from the dignity and resourcefulness of some 
willing priests. Only at the end of the century did the first generation rapidly join a second one, inspired 
by the desire to capitalize on this wealth of individual experiences to transform it into a truly cohesive and 
organic movement, capable of nipping the socialist alternative in the bud. The resulting outcome was so 
deeply impressed upon the Trentino consciousness that it would become one of its distinctive social fea-
tures. In 1904 a first insightful analysis was published:

according to the population statistics, there is a Famiglia Cooperativa (supermarket) for every 2,700 inhabi-
tants and a Cassa Rurale (bank) for every 3,360. Complementing the cooperative action was the Federation 
of Rural Banks and Cooperative Societies in 1895, the Banca Cattolica in 1899 and the Agricultural-Industrial 
Union in 1900. [...] There has also been a welfare institution for workers for two years[...]. Scattered throu-
ghout Trentino, there are now about a hundred Catholic working-class agricultural societies [...]. To all these 
associations of a strictly working-class nature must be added: the Trentino Catholic University Association 
with two academic Unions, one in Innsbruck and the other in Vienna; the Catholic Magistral Society with a 
boarding school at Sacco for candidates for the Magisterium; and il Giovane trentino, a sports and recreation 
society. This vast work of social renewal is managed and regulated by the Diocesan Committee. It is like the 
general major of our army. 

Thus, on a terrain patiently cultivated for and tilled during the second half of the nineteenth century, a 
Catholic “third path” was developed to confront the issues that arose from modern industry. Outlined in 
the encyclical Rerum Novarum and poised between a basic adherence to the hierocratic project and an 
awareness of the need for a historical turning point regarding the Church’s intervention and its vision of 
the the secular vision in mass society.

41



TRADITION OF SILK Objects, images, testimonials, works



TRADITION OF SILK Objects, images, testimonials, works



Graticci trentini per la coltura del baco, XIX secolo - Telaietto da filatura

Trentino grids for silkworm cultivation, 19th century - Spinning frame
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Telaietti trentini da filatura (XIX secolo) - Trentino spinning frames (19th century)

Strumento per la misurazione della resistenza del filo di seta (XIX secolo)

Kit for measuring the resistance of silk thread (19th century)
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Strumento per la "stagionatura e "assaggio" delle sete, (XIX secolo) - Kit for the "seasoning and "taste"of silks, (19th century) - Armadio di campioni di bachi (fine XIX secolo) - Exhibitor for cocoon samples (late 19th Century)
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Contadini impiegati nella lavorazione del baco (inizio XIX secolo) - Peasants on silkworm processing (early 19th century)
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Stabilimenti serici esercitati dalla ditta Luigi Tambosi di Trento, nell'anno 1886.

Silk Factories by Luigi Tambosi's Company of Trento, in the year 1886.
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La coperta di seta del tessitore Gedeone Rattin

Silk blanket by Gedeone Rattin
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Album di cartoline d'Oriente di Cina e Giappone

Album of Eastern postcards - China and Japan - purchased by the soldier Arturo Dellai, "Class 1889", from his

journey as a prisoner during the First World War.



Album di cartoline d'Oriente di Cina e Giappone

Album of Eastern postcards - China and Japan - purchased by the soldier Arturo Dellai, "Class 1889", from his

journey as a prisoner during the First World War.







Kimono nuziale in seta con ricami a fili dorati con gru (simbolo di unione eterna) e pini (simbolo di longevità)

Silk bridal kimono with golden thread (crane -symbol of eternal union - and pines -symbol of longevity-)

Attore di teatro

Theatrical actor
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The seasons, nature, the spirit, life: everything continually 
changes. Change is transition from one aspect to another, it 
is rebirth and enrichment. The caterpillar emerges from the 
cocoon and becomes a splendid butterfly. The lotus flower 
plunges its roots deep into the mud, but rises back up to lie 
on the surface of the stagnant waters and emerges to open 
its petals in all its beauty.  The relationship with nature has 
always been a fundamental element in Japanese culture. 
Flowers and animals, rocks and rivers, as well as the 
landscape, all possess a soul and a divine nature, which are 
worthy of real portraits and not merely to be described as 
pure decorative elements.  Through the multiple hues of ink, 
nature becomes poetry and is articulated with all its grace. 
The artist’s essence is revealed, that of his soul. 

Born in Okaya (Nagano) in Japan, Shozo Koike has lived 
in Italy since the early 1990s. After studying at the Taiheiyo 
Academy of Fine Arts in Tokyo and a career in Japan, a desire 
to deepen his artistic knowledge led him to study restoration in 
Italy. In Florence he graduated in the restoration of paintings 
(the ‘Palazzo Spinelli’ institute of art and restoration) as well as 
taking a drawing course at the Academy of Fine Arts. Following 
his prolonged stay in Florence, he moved to Piedmont to 
Casale Monferrato. 
His passion for Western art led him to live in Europe, but 
the essence of his soul brought him closer to the Japanese 
technique of sumi-e ink painting. Rediscovering this traditional 
art from, he found the opportunity to share and spread his 
culture. 
Ink painting and the sharing of Japanese culture takes 
Shozo Koike all over Italy, holding workshops and courses at 
museums, art galleries, associations and cultural events. His 
artistic activity has continued in both individual and collective 
exhibitions since the 1980s in Japan and Italy. 
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Cielo notturno Night sky

Il Ludione della Cascata - Ludione of waterfall La Purezza Purity
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KAZUNORI TAKEUCHI
MOTOKO TUNO
KEIJU KAWASHIMA
KUDO MASAHIDE
HIKARI MIYATA
MICHELE BUBACCO
PAOLO DOLZAN
PIERMARIO DORIGATTI
RICCARDO RESTA
LUISO STURLA
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"I tasselli di carta che in questo mosaico
tridimensionale compongono le forme, per via
della loro semitrasparenza, creano dei
contrasti tali da trasformare radicalmente la
percezione di queste teste. La disposizione
dei Bottchi di Takeuchi segue uno scrupoloso
disegno che è frutto della collaborazione con
Motoko Tsuno, moglie e dell'artista.
Complicati e sofisticati intrecci di seta greggia
ci catapultano in un'altra dimensione
contemplativa dell'installazione, conferendo il
carattere naturale piuttosto che sociale."

"The transparency of pieces of paper that
make up the shapes in this three-dimensional
mosaic, creates contrasts that radically
transform the perception of these heads. The
layout of the Bottchi by Takeuchi follows a
meticulous design that is the result of the
collaboration with Motoko Tsuno, his wife and
fellow artist. Complicated and sophisticated
strands of raw silk propel us into another
contemplative dimension of the installation,
giving it a natural rather than a social
character."
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" L'imponente installazione Twiggy presentata
in mostra in questa occasione, dopo la
recente esposizione di Barcellona, è forse la
sintesi della visione artistica e poetica di
Kawashima: naturale e artificiale si innestano
perfettamente, sia dal punto di vista
concettuale che da quello formale e
progettuale. Gli elementi in acciaio
inossidabile e vetro replicati in chiave
modulare, sebbene sempre diversi, si
compongono in una crescita di steli e fiori."

"The imposing Twiggy installation exhibited
here, after its recent exhibition in Barcelona, is
perhaps the synthesis of Kawashima's artistic
and poetic vision: natural and artificial visions
are perfectly inserted, from a conceptual,
formal and design point of view. The elements
in stainless steel and glass replicated in
modular key (by joining together standardized
units (modules) to form larger, more complex
compositions), although always different, are
made up of a growth of stems and flowers."

Twiggy Project
Twiggy Project
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" Talvolta nella selva di affioramenti qualche
figura si stacca per svilupparsi con la propria
autonomia sotto la guida dell'artista, è allora
che si delineano con maggiore i chiarezza i
tratti degli animali o umani che diventano
soggetto. Per Kudo Masahide l'atto del
dipingere precede la contemplazione e la
progettualità è data dalla successione fisica di
una tela che una volta compiuta, genera la
seguente. Questo artista dà nuovo vigore
all'antichissima spiritualità giapponese, in lui
scorrono i flussi dell'animismo."

"Sometimes a few figures emerge to be
developed by the viewer autonomously, but
always under the artist's guidance It is then
that the traits of animals or humans take
shape with greater clarity to become the
subject. For Kudo Masahide the act of painting
precedes contemplation, while the planning
derives from the physical sequence of painting
a canvas which, once completed, generates
what follows. This artist gives new vigour to
the ancient Japanese spirituality, animism
flows through him."

Foresta della Memoria / Forest of Memory
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La Luce della Variante / The Light of Variant

Foresta della Memoria / Forest of Memory

Fuoco Bianco / White Fire

Mi viene vicino / Coming close to me



La Luce della Variante / The Light of Variant

Foresta della Memoria / Forest of Memory

Fuoco Bianco / White Fire

Mi viene vicino / Coming close to me



Foresta della Memoria / Forest of Memory



Foresta della Memoria / Forest of Memory



" Miyata rappresenta sulle superfici i grovigli di
nodi della memoria, il flusso dei ricordi che
sormontano il presente. Il linguaggio poetico di
questo artista a cavallo tra il codice figurativo
e quello astratto è di chiara impronta
simbolica. Nelle sue tele, il Bruco e la Farfalla
incarnano la metafora dell'uomo alla ricerca
della comprensione e dell'amore."

"Miyata portrays the tangles and flow of
memories that arise today on canvas. This
artist's poetic language between figurative and
abstract codes, is clearly symbolic. On his
canvases, the Caterpillar and the Butterfly
embody the metaphor of man in search of
understanding and love."

Bozzoli Vagabondi - Rogue Cocoons
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Procreation - The world of golden thread, Looking for the place - Cocoon trap



Sensi in Dettaglio - Feelings in details
Procreazione - Il Mondo del Filo Dorato - Alla ricerca del Luogo - Trappola per Bozzoli

Procreation - The world of golden thread, Looking for the place - Cocoon trap



"Temari" di seta - Silk"Temari" Lei & Lui -Her & Him



"Temari" di seta - Silk"Temari" Lei & Lui -Her & Him



La Ricerca dell'Amore -The pursuit of love



La Ricerca dell'Amore -The pursuit of love



" Pur nella loro accentuata pittoricità le opere
di Bubacco sono un crogiolo di esperimenti
che ad oggi fondono assieme fotografia,
collage, scultura e intuizione concettuale,
all'interno del quale tutto è in metamorfosi.
Osservando le sue opere è possibile
ripercorrere il flusso di volontà e imprevisti
affrontato dall'artista, di modo che emerga
lampante la considerazione che poco via sia
di pianificato inizialmente e che il risultato
finale scaturisca dai vari cortocircuiti visivi
messi in atto, con l'uso di differenti materiali e
supporti."

"Despite their marked pictorial character,
Bubacco's works are a melting pot of
experiments that today blend together
photography, collage, sculpture and
conceptual intuition, in which everything is in a
state of metamorphosis. By observing his
works it is possible to retrace the flow of wills
and unforeseen events faced by the artist, so
that it emerges that little is initially planned
and that the final result stems from various
visual short-circuits put in place with the use of
different materials and supports."

The bouquet
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"Dolzan ci spiega il fatalismo che accomuna
questa piccola vittima sacrificale al destino
dell'uomo. A quale inimmaginabile e oscura,
fatale divinità, l'uomo è incapace di sottrarsi al
sacrificio? "

"Dolzan explains the fatalism that unites this
small sacrificial victim to human destiny. To
what unimaginable and obscure, fatal divinity
is humanity incapable of escaping sacrifice?"

La paura non ti salva - Fear don't save you
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"Il giallo, il verde, l'arancione, l'azzurro e il
viola sono per ciascun dipinto, gli alveoli che
separano ciò che accade all'interno della tela
dalla realtà esterna e ambientale. Le azioni di
questi mondi incapsulati dalle rispettive auree
cromatiche sono dipanate nel bianco sporco
della seta grezza."

"Yellow, green, orange, blue and purple are for
each painting, the alveoli that separate what
happens inside the canvas from the external
world, the environment. The actions of these
worlds encapsulated by their respective auras
are unravelled in the off white of the raw silk."

Bug Dead
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"Le quattro grandi opere di Riccardo Resta
sviluppano il concetto di “metamorfosi”
associando il suo significato a quello della
“trasfigurazione”. Tale termine, svincolato dalle
sue interpretazioni religiose che in questo
contesto non sono pertinenti, è inteso quale
cambiamento delle apparenze di un soggetto.
Il cambiamento nell'intervento creativo di
Resta è radicale; esso avviene per cosi dire,
tramite l'atomizzazione, la disgregazione
completa della prima sostanza. "

"The four great works by Riccardo Resta
develop the concept of "metamorphosis"
associating its meaning with that of
"transfiguration". This term, not linked to
religious interpretations which are not relevant
in this context, is understood as a change in
the appearance of a subject. The change in
Resta's creative work is radical; it happens, so
to speak, through atomization, the complete
fragmentation of the first object."

Dieci anni trasfigurati - Brainwash ten years
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Sogno di Fethry - Fethry's Dream
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"Le metamorfosi che si manifestano nelle
opere di Luiso Sturla offrono la parte più
delicata della bellezza, esse, in modo oggi
affatto scontato e anzi, sempre più
necessario, consacrano la polarità positiva di
crescita e germinazione dell'arte come
celebrazione della bellezza del mondo. "

"The metamorphoses that manifest
themselves in the works by Luiso Sturla offer
the most delicate part of beauty, which today
are often taken for granted and which are in
fact, more and more necessary, honouring the
positive polarity of growth and germination of
art as a celebration of the world's beauty."

Forme animali sul fiume - Animal shapes on river
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Hikari Miyata was born in 1939 in Matsuyama, a town on the island of Shikoku 
in the south of Japan. After completing secondary school, he moved to Tokyo, 
the capital, to study and work. He graduated in design from Chiba University and 
worked in Tokyo for several years in the field of design.
In 1968 he was offered a great opportunity to work in Europe and therefore to see 
a completely different world. In 1969, after visiting the major European nations, 
he decided to leave Japan and settle in Italy.
He enrolled at the Brera Academy of Fine Arts in Milan and graduated in 1975, 
the year in which he married Ida Tampellini. 
In Milan, besides his artistic activity, he collaborates with important architectural 
firms.
During his artistic career he has taken part in numerous individual and collective 
exhibitions, both in Italy and abroad. He lives and works in Mantua.







Luiso Sturla was born in Chiavari in 1930. 
In 1953 he joined the MAC (Concrete Art Movement) in Milan, where he was the 
secretary for Liguria until 1957. In 1960 he  went to live in New York for a year, 
painted in a studio on Avenue C in Manhattan and attended the Cedar Bar in 
Greenwich Village where he met Michael Goldberg and Gregory Corso. 
In 1962 he moved to Milan and in the same year the Ivrea Olivetti Cultural 
Centre held an extensive exhibition of his work, followed by a solo exhibition 
at the Wildenstein Foundation in Buenos Aires. In 1981 he was named graphic 
artist of the year by the Bolaffi Mondadori catalogue. In 1985 the Municipality 
of Chiavari dedicated a vast anthological exhibition to him with a critical text by 
Roberto Sanesi. He took part in the National Art Biennale at the Palazzo della 
Permanente in Milan in 1984, 1987 and 1994. In 1995 the La Maddalena Art 
Gallery in Genoa presented the first 34 unpublished works on paper created 
in New York. In 1997 he took part in the historic exhibition “Figures of painting 
1956-1968” at Palazzo Sarcinelli in Conegliano Veneto. In May 1999 he took part 
in the _”MAC_ Espace - Concrete Art in Italy and France 1948-1958” in Rome. 
To date he has exhibited in prestigious museums and galleries in Italy and 
abroad.
After having lived in Milan for more than 50 years, Luiso Sturla now lives in 
Chiavari and continues to paint intensively: his recent output has been presented 
in numerous important solo exhibitions.
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